and export-oriented new music and
realise a range of spin-off benefits for
youth welfare, employment and train-
ing in one fell swoop. Here was a
chance to demonstrate the new, more
inclusive approach to cultural policy
promised by the formation of a com-
bined arts and communications port-
folio. It would involve no further legis-
lation, regulation or expenditure, and
would be based, not on speculation or
dubious extrapolation from economic
models, but on one of the most suc-
cessful experiments in the history of
Australian broadcasting. But the 'save
HITZ' furore died down and its fre-
quency was resumed by another con-
tender, a Christian station offering ‘Mel-
bourne’s best mix of light hits’. HITZ
returned to the ABA's file of aspirant
community broadcasters and the plan-
ning process proceeded, interminably.
The station must now wait for the fi-
nalisation of the ABA’s planning proc-
ess, then apply for a community radio
licence when the ABA chooses to ad-
vertise. In the meantime, it conducts
further test transmissions when per-
mitted to do so. '

While recognising the importance
of maintaining the integrity of ABA
procedures and protecting the inter-
ests of other aspirants, it is disappoint-
ing that the lessons of the HITZ sum-
mer did not really register, that sympa-
thy could not be translated into action.
It is disappointing that a regulatory
regime designed to facilitate the devel-
opment and availability of new serv-
ices was, in this case, unable to do so.
Itis disappointing that the government
was either unable or unwilling to sup-
porta small butvital cultural enterprise
which embodied so many of the better
features of Creative Nation. But it is
heartening to know that, although the
earlierwindow of opportunity waslost,
the HITZ story continues.Q

Mick Counihan teaches Media Studies at the
Royal Melbourne Institute of Technology, and
was engaged by AUSMUSIC as a policy con-
sultant during the time the research for this
article was conducted.

Communications Update

*16 e

July 1996



