
Once were Anzacs
Writer, producer and Kiwi Roger Simpson argues for the Australian production industry in 

a speech delivered to the True Blue rally at the Sydney Opera House on June 21

| ' m  a Kiwi. I still b a rrac k  for the All Blacks although  I've been  in 
A ustralia  now  for 27 years. I 'm  a  com plete and  utter K iwiphile 
w ith a  beau ty -bonza bias. I like N ew  Z ealand  carpets, New 
Z ea land  h oney  an d  w hite wine from  M arlborough. A nd  I could 
n o t contain  m y m irth  w hen  the lights w ent out in A uckland  - 
delud ing  myself, like everyone else, that it was all because of 
privatisation  an d  th a t it cou ldn 't h ap p en  here...

A p a rt from  the Kiwis' ingenuity  with cricket (not an easy gam e to 
p lay  in tram ping  boots and  Swanee) the N ew  Z ea lander is alm ost 
identical to  the A ustralian . T he two m ajor cities hate each other, 
the  welfare system  is in slow collapse, farm ers are m arginalised, 
teachers devalued , bankers un regu la ted  and  Q C s (in the nam e of 
justice, m ind) are all obscenely  rich. M edical specialists gorge 
them selves on a  hea lthcare  system  in the last throes of life while 
only 1.5 co rp o ra te  crim inals are in jail for the obscenities of the 
1980s. It's alm ost im possible to tell the two countries apart.

E xcept for one significant and  defining difference. A ustralia has 
quotas for television and  N ew Z ealand  hasn't.

I a rrived  in A ustralia  in 1971 to w rite cop shows for H ecto r 
C raw ford and  found  m yself in the m idst of a cam paign tha t was 
m arch ing  in the streets. "T V  M ake It A ustralia" they called it and 
m ake it A ustralia  we did. (How quickly the Kiwi adapts). This 
was the b irth  o f the m o d e rn  renaissance, G orton  and  G ough in 
b ipartisan  un ion , the beginnings of governm en t suppo rt for film. 
T h e  A B C  was in its ascendance , the Film  School was born ,
Father Phillip A dam s was our spiritual leader and  D on D unstan  
gave us the  first of the State C orporations.

Wake In Fright and  The Adventures o f Barry Mackenzie, Sunday Too 
Far Away an d  Picnic At Hanging Rock, Power Without Glory and  
Rush and Marion, and  on  the com m ercial networks, the first of 
ou r mini-series - Against The Wind. A  careful m ix of governm ent 
subsidy an d  incentive an d  quotas w ithout w hich there  w ould be 
no B ruce B eresford or R eg  G ru n d y  or G eoffrey Rush.

So why, after all th a t has been  achieved, am  I so incensed by the 
H igh C o u rt decision to  give N ew  Z ealanders access to A ustralian 
quota? N ot anger w ith the legal system , for the rarefied  deba te  is 
really beside the point, b u t anger and  d isappo in tm en t with m y 
fo rm er co un trym en  for seeking to ap p rop ria te  from  us w hat they 
have failed to achieve for them selves - a  viable film and  television 
industry  w ith a national voice and  an in ternational reputation .

T h e  entire com m ercial television industry  in A ustralia is un d er
p inned  by  quotas. Q uo tas m ake the channels buy  locally for 
m any  tim es the cost of foreign. T h ey  provide jobs and  foreign 
exchange an d  a  national voice. Q uo tas suppo rt an industry  tha t is 
truly in ternational. O u r soaps are the best in the world, our cine
m a tog raphers  an  expo rt com m odity. J u d y  Davis starred  in a m ini
series, Water Under The Bridge, th a t w ould  no t have h ap p en ed

w ithout quotas. A nd  Peter W eir w ou ldn 't 
have got to d irect Luke's Kingdom if quo
tas had  no t b een  in place. M arcus 
G raham  w ould  no t be  in the U.S. now  
m aking a pilot for A m erican  television 
h ad  it not been  for quotas an d  Kylie 
M inogue w ould never have been  noticed 
w ithout the quotas tha t launched  her 
career.

M eanw hile, across the ditch in G odzone, 
as we Kiwis once fondly called it, there  
are no  quotas and  no th ing  to crow  about. 
T he largest em ployers are Hercules and  
Xena, A m erican  offshore productions that 
sop up  the last of the ta len t tha t hasn 't 
followed J a n e  C am pion  to Oz. T he 
national b roadcaste r no longer has a 
d ram a d epartm en t and  has recently  sold 
its p roduction  arm  to private enterprise. 
T he industry, if we can call it that, is on 
its knees.

So w hat do  the Kiwis do? C opy 
A ustralian experience and  in troduce 
incentives? No. Establish a definition of 
N ew  Z ealandness (to m irro r ou r ow n 
A ustralianness definition) to give local 
p rogram s a fighting chance against 
dum ped  foreign product?  N o. Build and  
nurtu re  a strong local industry  to reflect a 
nations sensibilities? No. T h ey  try to 
piggyback on ours.

By seeking to access A ustralian  quota , the 
N ew  Z ealanders adm it defeat. T h e ir  
cause is lost, the A m ericans have landed , 
their industry  is no longer w orth  the 
struggle. So m uch  energy, so m any 
lawyers' bills, so m uch  hea t an d  dust has 
been  ex p en d ed  on CER , the C loser 
E conom ic R elations T reaty  tha t declares 
anything N ew  Z ealand  as A ustralian  - and  
vice versa (at last m y A ustralian  b o rn  
sons can play for the All Blacks) - th a t the 
Kiwis have forgotten w hat they  w ere 
fighting for; no t a piece of ou r industry  - 
bu t one of the ir own. <£

Roger Simpson Is a multi-award winning writer 
and producer and the creator of the Halifax f.p. 
series of telemovies and the series Good Guys, 
Bad Guys

communications update 5.




