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T o nom ina te  the H o no u r Books fo r w r i t 
ing and illu s tra tio n  is one o f the m ost 
im p ortan t tasks o f any na tiona l section 

o f IBBY, the In te rna tiona l Board on Books for 
Young People, w h ich  is an organ isation found 
in some 65 countries, and has its in te rna tiona l 
headquarters in Basel, Sw itzerland. The w orks 
on IBBY's H o n o u r List, to  w h ich  the A ustra l
ian H o n o u r Books are added, dem onstra te  
the  w id e  va r ie ty  o f soc ie ties , cu ltu re s  and 
languages w h ich  m ake up the w o r ld  o f c h i l
dren's lite rature .

In IBBY's ins truc tions fo r the no m in a tio n  
o f H o n o u r Books, the p o in t is m ade that the 
titles appearing on the b ienn ia l List are an im 
po rtan t e lem ent in the encouragem ent o f in 
te rna tiona l understand ing th rough ch ild ren 's  
lite ra ture . O f course, the chosen books must 
represent the best o f the na tion 's  c h ild re n 's  
pub lish ing .

The titles nom ina ted  by a ll the p a rtic ip a t
ing coun tries  are presented at the fo llo w in g  
IBBY Congress —  in th is  case, to  be he ld  in 
B e ijing  in September, 2006  —  and cop ies o f 
the books w i ll then be exh ib ited  around the 
w o r ld  at con fe rences and b o o k  fa irs. A fte r
wards, the books w i ll be added to im portan t 
ch ild re n 's  lite ra tu re  c o lle c tio n s  in M u n ic h , 
Z u rich , Bratislava, Tokyo and Evanston, I l l i 
nois.

It is apparent, then, tha t it is an a c c o m 
p lis h m e n t by au thors , illu s tra to rs  and p u b 
lishers  to  have th e ir  w o rk  n o m in a te d  fo r 
the  H o n o u r List and, eq ua lly , the  se lec tion  
process fo r these title s  m ust in vo lve  care fu l 
c o n s id e ra tio n . There fo re , the  c o m m itte e  o f 
the Austra lian  section o f IBBY too k  very seri
ous ly  its ro le  in d e c id in g  w h ic h  books they 
tho ugh t shou ld  represent th is co u n try  on the 
in te rna tiona l stage.

The process first in vo lved  a ll m em bers o f 
the com m ittee  suggesting p ic tu re  books and 
novels tha t had been firs t p u b lishe d  in Aus
tra lia  in the  p re v io us  tw o  years, then each 
m em ber voted fo r both the novel and p ic tu re  
book on a scale o f votes. The Silver Donkey,
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Sonya Hartnett's 2004  novel, was the w in n e r 
by acc lam a tion , w h ile  Jan O rm erod 's  Lizzie 
Nonsense (2004), the p ic tu re  book, had to  
fend o ff the cha llenge o f o ther w o rth y  entries 
—  dem onstra ting  the strength and q u a lity  o f 
loca l p ic tu re  book pub lish ing .

So, w h o  are the  crea to rs  o f these tw o  
books, and w hy d id  they rece ive the n o m i
nations?

Sonya H a rtn e tt is the  enfant terrible o f 
A u s tra lia n  lite ra tu re  fo r you ng  pe op le . She 
was bo rn  in M e lb o u rn e  in 1968 , had her 
first book pub lished  in 1984 and has w ritte n  
a num ber o f co n fro n tin g  but b r illia n t novels 
for adolescents. She has w o n  awards not on ly  
fo r her adolescent w r it in g  —  w ith  novels in 
c lu d in g  Thursday's Child (2000) and Forest 
(2001) —  bu t a lso fo r an a d u lt nove l, Of a 
Boy (2002 ). The Silver Donkey is her firs t 
w o rk  fo r younger readers: it w o n  the  C h il
dren 's  B ook C o u n c il o f A us tra lia  aw ard  fo r 
tha t age-group, rece iv in g  its n o m in a tio n  fo r 
the sen s itive ly -d ra w n  characters, e vo ca tio n  
o f the atm osphere o f W o rld  W ar I France and 
c leve r use o f s tories-w ith in-a -sto ry.

Jan O rm erod , in contrast, g rew  up in the 

1950s in sm all tow ns in W estern A ustra lia , 

w e n t to art school and becam e an art teacher 

and then a lecturer. Her p ic tu re  books have 

large ly been a ce lebra tion o f parenthood, and 

she states tha t such books are '.. .a lm o s t a l

ways shared by the ch ild  and a ca ring  adult.

I f in d  the cha llenge  o f c o m m u n ic a tin g  w ith  

bo th  c h ild  and adu lt, w o rk in g  on tw o  levels 

in one  book , a d e m a n d in g , in tr ig u in g  and 

re w a rd in g  task.' H e r m ost successful w orks 

in c lu d e  the P icture Book o f the Year w in n e r 

Sunshine (1981), Moonlight (1982) and The 
Story of Chicken Licken (1985). Lizzie Non
sense was nom ina ted  because o f the w arm th  

o f the illustra tions, the d e p ic tio n  o f the fam 

ily  re la tionsh ip  and the b e a u tifu lly  executed 

presen ta tion o f the A ustra lian bush. ■
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